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METOAUKA ObYYEHUA YTEHWIO AHINOA3bIYHbIX TEKCTOB
Nno CMELUANBHOCTW CTYAEHTOB MY3bIKAJIbHbIX BY30B

Kprokosa J1.C.

[ocynapcTBeHHbIN My3bIKalbHO-NEAAr OruYeCKNi UHCTUTYT

umeHn M.M. VinnonntoBa-VBaHoBa

109147, r. Mocksa, yn. Mapkcuctekas, 4. 36, Poccuiickas ®egepayns

AnHoTayus. B npecTaBneHHON CTaTbe paccMaTpUBAETCH METOAMKA 00Y4EHNS YTEHUIO aHTT0-
A3bI4YHbIX TEKCTOB MO CMELNanbHOCTH CTYAEHTOB MY3blKaibHbIX BY30B. OCHOBbIBAsACL Ha TeO-
PETUYECKIMX AAHHbIX, aBTOP NpeAnaraeT KOMMEKC YNPXKHEHNIA, HanpaBfieHHbIX Ha pa3BuTHe
HaBbIKOB W3Y4alOLLEro YTeHNS 1 06LLEHNA NO NPeroXeHHON TeMe, Ha (POPMIUPOBaHUE Y CTY-
[EHTOB TBOPYECKOr0 MOAXO0AA K M3y4aeMoMy matepuany. B ctaTbe npuBefeH npumep pabo-
Tbl CTYAEHTOB 2 Kypca [0CyAapCTBEHHOrO My3blKanbHO-NeAarornyeckoro WHCTUTYTa MMEeHU
M.M. MinnonutoBa-lBaHoBa ¢ opuruHanbHbiM TekcToM «Mikhail Mikhailovich Ippolitov-lvanov»
13 nocobus J1.. Cokonosoii n J1.C. KptokoBoi «The Great Russian Composers of the Romantic
Period».

Knioyesble cnoBa: MeTOMKa, U3yYatoLLlee YTeHUe, NOUCKOBOE YTEHWEe, NpoecCuoHanbHble
TEPMUHbI.

METHODS OF TEACHING STUDENTS OF MUSICAL HIGHER EDUCATIONAL
INSTITUTIONS TO READ ENGLISH TEXTS ON SPECIALITY

L. Kryukova
State Musical and Pedagogical Institute named after M.M. Ippolitov-lvanov
109147, Moscow, Marksistskaya str., 36, Russian Federation

Abstract. The article deals with the methods of teaching students of musical higher educational
institutions gto read special texts in English. Basing on theoretical data the author offers a
system of exercises the aim of which includes development of intensive reading skills, as well
as to teach to communicate on the given topic, and form students’ creative approach to the
studied material. The article includes an example of 2nd year students’ work with an original
text «Mikhail Mikhailovich Ippolitov-lvanov» from the textbook «The Great Russian Composers
of the Romantic Period» by L. Sokolova and L. Kryukova.
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[Tpn 06y4eHNN NHOCTPAHHOMY A3bIKY B MY3BIKaJIbHOM BYy3€ YTEHUe TEeKCTOB IO
CIIeL[a/IbHOCTY MMeeT 60JIbIloe 3HadeHye. Bo BpeMs ayiUTOPHBIX 3aHATUI CTY/eH-
TBI YUTAIOT alallTUPOBAHHbIE I OPUTHMHAJIbHbIE TEKCTHI MY3bIKa/IbHOM HAIlpaBIEHHO-
CTH, aCIIMPAHTBI U ACCUCTEHTBI-CTAXXePhl PAOOTAIOT € AMCCEPTALUAMY, MOHOTpaU-
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MM ¥ HAay4YHBIMM CTaTbsAMM B paMKax
TeMbl CBOETO AMCCEPTALMOHHOTO MCCTIe-
[OBaHMA M JyI HAIMCAHMA MTOTOBOTO
pebepara. Bue aymuropum ydvargecs
TaKKe YaCcTO YMTAIOT TEKCTBl HA MHO-
CTPAaHHOM $I3bIK€ O CBOMX MY3bIKa/IbHbIX
VHCTPYMEHTaX, 00 OCOOEHHOCTSX WIPBI
Ha HUX, 00 M3BECTHBIX MY3BIKAaHTaX U
kommosurtopax. Kak obydeHme uTeHMIo
TEKCTOB MY3BIKa/IbHOI HAIlpaBIeHHOCTH
Ha aHIJIMIICKOM sI3bIKe MOXKeT IOMOYb
CTyleHTaM  OBJIafieTb ~ MHOCTPAHHBIM
aspikom? Kakas Mertopuka Oymer cro-
cobcTBOBaTh Hambonee 3pQPeKTUBHOMY
YTEHMIO TEKCTOB IO CIenmaabHOCTU? B
JAaHHOJ CTaTbe MBI IIOCTApaeMcsi OTBe-
TUTb Ha 9TU BOIIPOCEHL.

Yrenne  obmagmaer  TpexdasoBoii
CTPYKTYpOIl: 1MMeeT NOOyAUTeNIbHO-MO-
TUBAlMOHHYIO, aHAJIUTUKO-CUHTETIYe-
CKyl0 U ucnonHutenbHywoo. [ToHnmanne
IPOYNTAHHOTO MaTepyuana HeBO3MOXXHO
6e3 ydeTa Takux paKTOpPOB, KAk KOHTEKCT,
VICTOYHUK, KOJVPOBaHIe, KaHaJl, [eKOMV-
poBaHIte, afipecaT, 0OpaTHas peaKuys.

Y3HaBaHMe U BOCIPUATIE CJIOB, A TaK-
e 001Ieil CTPYKTYPBI TEKCTa — IIEpBOe,
4TO fe/laeT CTYAEHT IpY YT€HUU HOBO-
ro tekcta. Ha atom srame mpomcxopur
OIIpefie/ieHMe IEePBUYHBIX CMBICTIOBBIX
cBsseit B TekcTe. IIpy 9TOM Ha TOHMMa-
HJe TEKCTa B/IVSIOT YPOBEHb BIIafieHMs
VHOCTPaHHBIM  SI3BIKOM,  KOJIMYECTBO
TEPMIHOB, peanit 1 0OpasHbIX eAVHMNI,
JKaHpOBBIe OCOOEHHOCTM TeKcTa. boree
HEOOBIYHBINI B  53BIKOBO-KOMIIO3MI[V-
OHHOM IUIaHe TeKCT BBbI3bIBaeT OOJblie
TPYAHOCTEN /IS TIOHMMAaHMA U IIePeBOo-
Ia Ha apyroit Asbk [2, c. 10]. Hay4nble
TEKCTBI MY3bIKa/IbHOJ HaIpaBI€HHOCTH,
KaK IIPaBUIO, HOBOJIBHO CJIOXHBIE, II0-
CKOJIbKY COfiep>KaT 60JIbIIIoe KOIINYeCTBO
TepMuHOB. Kpome ToOro, jisi HOHMMa-
HJMsI HEKOTOPBIX aCIeKTOB, TaKUX Kak,

HalpyuMmep, OIMCaHUe CTWIA WUTPbl Ha
MY3BIKQ/IbHOM MHCTPYMEHTe, YacTO He-
00XOAMMO IPeKpacHOe BIAJieHNe COOT-
BETCTBYIOILEl TEPMIHOJIOTMEN 11 Ha pyc-
CKOM fI3BIKe:

«The trombone was delegated to out-
lining chords by playing portamento mu-
sical lines similar to that of a tuba or bass
but in a smearing manner. As the trumpet
could play the highest and the loudest, it
took on the role of being a melody instru-
ment. The clarinet occasionally played the
melody as well but more often because of
its dexterity wove an obbligato line» [4,
c. 13-14].

CrnemoBaTe/IbHO, K MOHVMAHMIO TeK-
CTa yyaluecs IPUXOJAT He cpasy. Ilpe-
XKJie BCEro IPOMCXOAUT OCMBICICHNUE
Marepuaza, BO3MOXKHOE B pe3y/bTa-
Te aHa/M3a TeKcTa. brarogaps aHamm-
3y OINpEeNeNAITCA COOTBETCTBYIOINE
CMBICTIOBBIE CBA3M U B3aVIMOOTHOIICHMA
MEXJY eIMHMLIAMA TEKCTA U, CTAHOBUTCA
ACHBIM TIOATEKCT. YYallyecs BBIAB/IAIOT
cofiep)KaHMe TeKCTa U (QYHKIMOHAIbHO-
CTMINCTUYECKUE 3/IEMEHTHl Ha POJHOM
U VIHOCTPAHHOM fA3BIKaX. OTa JleATeNb-
HOCTb Ba)KHa, IOCKOJIbKY YCTaHAB/IMBaET
MepapXMIo CMBIC/IOBBIX CBA3€H B TEKCTe,
B TOM 4NC/Ie JaeT BO3MOXXHOCTDb OIIpe-
IeTUTh OIIOPHBIE CMBIC/IOBBIE ITYHKTBI 1
BTOPOCTEIIeHHBIE JIeTa/IN.

Cornacao T.A. 3mMmeeBoil, ¢ MO3UIIUN
CTPYKTYPHO-YPOBHEBOI KOHIIeTIIINNI
npolecc yrmy6/IeHHOTO MOHVMAaHNA TeK-
CTa BK/IIOYAeT B ceOs:

— YMeHUe BbIJIe/INTD B TEKCTE I/IaBHbIE
MBIC/IN, & TAK)Ke TTyOOKO MOHATDb OTHE/b-
Hble (aKThI COOOIIeHIS;

— YMeHUe TBOPYECKU MHTEpPIPEeTUpO-
BaTb 1 00001[aTh MHPOPMALMIO OPUTH-
HajIa, ONMPAasACh Ha paHee HaKOIJICHHbIN
OnbIT (A3BIKOBON, OOLMIL, CIIelab-
HBI);
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— YMeHMe YCTaHOBUTD IOipasyMeBae-
Mble aBTOPOM B3aMIMOOTHOLIECHMA 1 CBA-
31 MeXAy s7eMeHTaMy MHQopMauuyu B
TEKCTe;

— TBOpYECKass MHTEpIpeTalus ycBo-
€HHOV nHpopManny;

- yry6neHHOe (KpUTHYecKoe) IOHU-
MaHIe UCXOQHOIo TekcTa [2, ¢. 11].

TpeTnit sTan AeATeNbHOCTN CTYAEHTA
XapaKTepu3yeTcs pasINIHbIMMA JeICTBY-
AMU U OIIePALVIAIMM, HaIIpaBJIeHHbIMU Ha
5KBMBAJICHTHOE BOCCO3/IaH}e IOHATOTO.

B pesynbrare MOCTOAHHON NMPAKTUKU
HaBBIKM M YMEHUA B YTEHMU Bce Ooree
coBepieHcTByIoTcs. Hambomnee addex-
TMBHOE CPEICTBO IJISA 3TOTO — KOMIUIEKC
YIpaKHEHMI, TOCTPOEHHDIX 110 IIPMHIN-
Iy YBeIMYEHNA TPYSHOCTH.

IIpm sTOM M3y4daemblll MaTepuasn
JO/DKEH OBITb JIMYHOCTHO 3HAYMMbIM
IUIA CTY[AEHTOB, COOTBETCTBOBATb MX
UHTepecaM, YPOBHIO DPa3BUTHA, MMeETb
npodecCUOHaIbHYI0  HAIpPaBIeHHOCTD,
OKa3pIBaTb Ha OOy4aeMBIX MOTMBAIM-
OHHOE BO3JEIICTBME, CIOCOOCTBOBATD
Pa3BUTHIO TBOPYECKMX KadecTB. B To xe
BpeMs HeOOXOAVMO Hay4YWUTb CTYHEHTOB
OCMBIC/IVBATh MH(POPMAINIO, BBIPAKATb
COOCTBEHHOE MHEHHe, OTHOLIEHMEe K
npeaMeTy OOIieHNsA, AMCKYTUPOBaTh IO
IPOYNTAHHOMY, @ TaKXe JaTb BO3MOX-
HOCTb CaMOpean3alyy B Xofie y4eOHoit
[IeATEIbHOCTY ¥ Ja/IbHENIIero JCIO/b-
30BaHNA MHOCTPAaHHBIX JCTOYHNMKOB B
CBOEII HAyYHO-UCCIeOBATENbCKOI pabo-
te [1, c. 122].

B crarbe mpuBepeH mpumep pabo-
TBI ¢ opurnHaabHbIM TekcToM «Mikhail
Mikhailovich Ippolitov-Ivanov» [3, c. 52-
54] cTymeHTOB 2 Kypca MY3BIKaJIbHOTO
By3a (CTYHEHTbI U3Y4alOT MHOCTpPAHHBII
A3BIK 3 TOfia B 00'beMe 216 4. ayAUTOPHBIX
saHatmit). llenp 3anHATMA - pasBuTHe
HABLIKOB JM3yYAIOLIero BUA YTEHMA M

001eHNs TI0 NIPeIOKEeHHOI TeMe, dop-
MHPOBaHME Y CTY[AEHTOB TBOPYECKOTO
Hofxozia K M3y4yaemoii Teme. B mporecce
YTeHUSA HeOOXONMMO PelNTb TaKue 3a-
fayy, Kak GopMMpOBaHME YMEHUI Mak-
CUMAJbHO IIOJTHO M TOYHO IIOHMMATb
CofepyKallylocs B TeKCTe MH(POPMAINIO,
aHa/IM3UPOBATh COEP)KaHNe YNTAeMOTro,
BBIIE/IATH IJIABHbIE KOMIIOHEHTBI TEKCTa,
0opMIATH COOCTBEHHBIE MBICTIN B Pedb
Ha 113y4aeMOM SA3BIKe.

PaboTa Haj TeKCTOM HAuMHAETCA C
IpefBapUTEeIbHOI 6ece/Ibl 110 N3y4aeMoii
TeMe.

«You are students of the State Musi-
cal and Pedagogical Institute named af-
ter M.M. Ippolitov-Ivanov. What do you
know about the person the institute was
named after?» [3, c. 52].

Takum 06pasom, yyaiyecs Momry4yaoT
IpefCcTaBlIeHNe O COleP>KaHUM TeKCTa,
KOTOPbI/i VM TIPEACTOMT IIPOYUTATH, U
BCIIOMIHAIOT JIEKCHKY TIO 3TOII TeMe.

[Tocme TekcTa CTyfeHTaM Ipefylara-
I0TCA 3ajlaHNA, ITpeJHa3HaYeHHbIe A
3aKpeIUIeHNs JIEKCUKM, PasBUTUA KOM-
MYHMKATVMBHBIX YMEHMII ¥ TBOPYECKUX
CIIOCOOHOCTEI.

B nepBoM ynpaKHeHUM IIpeficTaBIIe-
HbBI C7IOBAa M3 TEKCTa, y>Ke XOPOIIO 3Ha-
KOMBIE YYalVIMCA WIM OTHOCALIMEeCA K
VIHTEPHAIVIOHA/ILHOII JIeKCHKe.

1. Translate the following words and
expressions without a dictionary:

Composer, choirboy, canon, fugue,
academy of music, harmony, orchestra-
tion, composition, professor, Conservatory,
repertory, premiures, original style, spring
overture, well-known suite, elegance of
phrasing, song-like arioso, folk music.

Bo BTOpOM ympaxkHeHmum Tpebyercs
paboTa co croBapeM, IIOCKOIbKY IaHHbIE
BBIP@XEHMA MOTYT OTHOCUTBCA K YCTOM-
YMBBIM  C/IOBOCOYETAHMAM, CIIO>KHBIM
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NpoQecCHOHATbHBIM  TePMIHAM
Ila)ke MIMeHaM COOCTBEHHbIM.

2. Read and translate the following
expressions:

To attend classes, to study the double
bass, special orchestration, the local branch
of the Russian Music Society, to conduct at
the Opera, the Russian Choral Society, the
Mamontov and Zimin companies, to work
for the radio, to edit a supplement, long cre-
ative life, to maintain the standards of the
Russian academic tradition, the examples
set by Rimsky-Korsakov and Tchaikovsky,
dazzling creative individuality, to inherit
from, to be set at the time of, notable fea-
tures.

TpeTbe 3ajaHme mpepnmonaraer emie
Ooree akTUBHYI0 paboTy ¢ TeKCTOM. B pe-
3y/IbTaTe MOVCKOBOTO YTEHNSA YYalVIMCH
HeoOXOAVIMO HalIT! B TEKCTe aHITIMIICKIe
aHaJIOTM IPEJIOKEHHBIX B 3alaHUM pYC-
CKMX NTPO(deCcCHOHANTbHBIX TEPMUHOB.

3. Give the English equivalents of the
following words and expressions:

KOMNo3umop, Oupuicep, NOCHYyNnumy
6 KOHCEpBAMmopur, noceuams 6cmpeyu
kpyxxa banakupesa, pykosooumv axade-
Mueli My3biKU, npenooasamv 2apmoHUI0,
UHCIMPYMEHIMOBKY U KOMNO3ULUI, Xy00-
HecmeeHHbIll 6KYC, 6IUAHUE HAPOOHOL
MY3bIKU, 00paUAMvCs K Y30eKckoti My3ol-
Ke.

YeTBepToe U IuecToe 3aJaHMUA CIIO-
COOCTBYIOT Pa3BUTHIO TBOPYECKUX CIIO-
cobHOCTell CTyAeHTOB. B deTBepTOM
YIpaXHEHMN CTAaBUTCA 3ajjlada — PYKO-
BOJICTBYACDH Y>Ke IIPOYNTAHHBIM TEKCTOM,
IOTIONTHUTD CBOVIMM C/IOBAaMM, B3ATbIE 13
HEro BBICKA3bIBAHUA.

4. Expand the sentences according to
the text:

1. In 1875 M.M. Ippolitov-Ivanov en-
tered the St. Petersburg Conservatory.

2. In 1893 Ippolitov-Ivanov was ap-

nnmm

pointed professor at the Moscow Conserva-
tory.

3. M.M. Ippolitov-Ivanov was also ac-
tive as a conductor.

4. Ippolitov-Ivanov — maintained  the
standards of the Russian academic tradition.

5. His stylistic taste and technical
thought remained practically unchanged
throughout the Revolution and right up
until the 1930s.

6. Other notable features of Ippolitov-
Ivanov’s music include influences of the folk
music.

B nATOM ynpaskHeHUM CTYJEeHTaM He-
00XO0I1IMO OTBETUTD Ha BOIIPOCHI I10 ITPO-
4yyuTaHHOMY TeKcTy. ITo X oTBeTaM mpe-
II0f]aBaTe/Ib MOXKET OLIeHUTDb, HACKOIbKO
XOpOIIO yyalyecs OpPUEHTUPYIOTCA B
nH}OpMaLuy, IpeCcTaBIeHHOI B TEKCTe,
Y CTPOAT COOCTBEHHOE BBICKA3bIBaHNE Ha
OCHOBe IIPOJIJIEeHHOTO MaTepyara.

5. Answer the following questions:

1. When and where was M.M. Ip-
politov-Ivanov born?

2. What education did he get?

3. Who were M.M. Ippolitov-Ivanov’s
teachers at the Conservatory?

4. What job did he get at the beginning
of his career?

5. What appointment did Ippolitov-
Ivanov get in 1893?

6. What other jobs did he have?

7. What repertory did he work with?

8. Who influenced M.M. Ippolitov-
Ivanov’s creative work? In what way?

9. What did he develop in his work af-
ter the revolution?

10. What compositions by Ippolitov-
Ivanov do you know?

B mecrom ympakHeHMM ydYaIMMCA
IpeIaraloT HaiTy MHGOPMALVIO 1 TOf -
TOTOBUTD JI/IA CBOVIX OJHOKYPCHMKOB CO-
obujeHre 06 OZHOM U3 IPOU3BEIEHUI
M.M. Vnnonurosa-ViBanosa. Takum
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06pa3oM, CTyIEHTbl He TOIbKO M3y4aloT
aHITIMICKMIL A3BIK, PAOOTAIOT C TeKCTa-
MM TIO CIEIVANTbHOCTY, HO M IMOMTYYaloT
3HaHUA B NpodeccroHanbHoil cdepe. B
3aBUCUMOCTY OT HAIPaB/IeHUA MX IIOJ-
TOTOBKM M OT YKEJTaHMA OHM TaKXKe MOTYT
VICIIOIHUTD BBIOpaHHOE IpOM3BefieHNe
nepey; OFHOKYPCHUKAMIL

6. Find information about one of
M.M. Ippolitov-Ivanov’s works and tell
the rest of the group.

[TocnenHee 3ajjaHMe K TEKCTY TaKXke
MO>KHO Ha3BaTb TBOPYECKMM. YYaIuMcs
HeoOXOAMMO CHeNaTh KpaTKMil Iepeckas
tekcta 06 M.M. Mnnonurose-VIBaHose.
[Ipy sTOM TONMBKO OT MX BHIOOpA 3aBM-
CUT, YAAT M OHY OCHOBHOE BHUMAaHNe
€ro IIPOCBETUTENBCKOI /IeATeTbHOCTH,
CO3[JaHMIO MY3bIKa/IbHbIX IIPON3BeIeHMIT
um paboTe B KauyecTBe fupiokepa bosb-
IIOrO TeaTpa ¥ peKTopa MOoCKOBCKOII
KOHCepBaTOPUIL.

7. Give a short summary of the text.

B KkoHIe 3aHATUA IpelofaBaTenb U
CTYHEHTBI TOABOJAT UTOTY, OLIEHMBAIOT
pe3ynbTaThl paboThl M 0OCYXKMAKOT, Ha-
CKOJIbKO aKTyasIbHa U Ba)KHa ObIIa TeMa
U TI0JIe3Ha MH(pOpPMaLsA, ColepKalasics

B TEKCTe, KaKye BOIPOCBHI XOTENOCh Obl
06cyauTh 6071ee HORPOOHO.

IIpn 06ydeHMM YTEHUIO AHIVIOSN3BIY-
HBIX TEKCTOB MY3BIKa/JIbHON HAIpaB-
JICHHOCTM  HeOOXOfIMO  y4MTBIBAaTb
OCOOEHHOCTb 3TUX TEKCTOB: OOJIbIIOe
KO/IMYeCTBO MPOdecCuOHaTbHBIX TePMMI-
HOB, IPeACTAB/IAOMINX TPYSFHOCTH IS
IepeBOfia M MOHVMMAHVS CONeP>KaHUA U
B TO K€ BpeMsl SIB/LIOIIVIXCS TOV JIeKCH-
KOJ1, OB/IafieHye KOTOPOIl HeoOXOAMMO
CTyZleHTaM-MY3bIKAHTaM /I YCIIeLIHO-
ro oOujeHVsI Ha MHOCTPAHHOM s3bIKe B
npocdeccuoHanbHoi chepe. [l pere-
HMS 9TOV 3afjauM B CTaTbe IPeJIOKeH
KOMIUTIEKC YIPaKHEHMI, KOTOpble CIIO-
cobcTByloT Hambonee 9PpPeKTMBHOMY
YTEHMIO TEKCTOB IO CIeIMaTbHOCTI, OB-
NafieHNIo IIPpOoQeCcCHOHaIbHON TePMUHO-
JIOTHeNl U PasBUTHIO KOMMYHMKATUBHBIX
CIIOCOOHOCTEI  yYalMXCsl, BbBISBIBAIOT
6onee rIy6oKMit MHTEpec K mpodeccu-
OHA/IbHOI [eSATeIbHOCTU M VHOCTPaH-
HOMY SI3BIKY, CTUMY/IMPYIOT aKTMBHOE U
VHTEHCUBHOE OOIIeHNe APYT C JPYroMm,
06ecIieynBalOT 3aMHTEPECOBAHHOCTD U
IIOCTOSIHHYI0O BOBJICYEHHOCTb B OOMeH
uHpOopMaryeil.
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